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At the first blush, so pretentious a title as the one chosen for 
the following series of questions may appear to mean no more 
than rashness and gross presumption on the part of the com- 
piler, that all the intellectual wealth of Shakespeare lies under 
lock and key, and that she alone has the means of throwing open 
the doors to the world. But it will be noticed that "Keys" — 
the plural — ^is used, and this is the compiler's salvation. 

For thereby is implied any number of locked doors and any 
number of keys, and refuge may always be taken behind the in- 
disputable fact, that all the keys have never been gathered into 
one hand. His genius so measured the expanse and plumbed the 
depths of all humanity, that nothing less than the entire world 
of mankind can respond to his infinitely various touches; but 
it is possible to take advantage of the labors of those who have 
devoted years of study to these dramas, and by the method 
adopted, gain a wider knowledge and a quickened appreciation 
of the work for ourselves. Hence, this series. 

The object is to search for the impulse behind the thought; 
or, in other words, to penetrate as far as possible toward the 
spring that controls the engine. To do this means to study 
everything in the drama, in its relation to every other thing. 
In Shakespeare there are no non-essentials. The following ques- 
tions aim at the heart of the drama; they are given, not merely 
to outline the skeleton of the play, but to invest the skeleton 
with muscle, life and soul. 

Discovering the importance of things in their given place is 
like studying finality — once the habit fastens itself to you, there 
is no getting away from it. Why leave for another to do that 
which you can do yourself? Men do not succeed one another; 
each has his own place in life, and ought to fill it. 

If the student is directed into paths hitherto hidden from him, 
or overlooked; if the general reader obtains a wider comprehen- 
sion of the master mind, and is inspired to a real appreciation of 
what it gave to the world, the purpose of this work is to some 
extent accomplished. All the keys are by no means here, "since" — 
to quote from the lines on his monument at Strattford — 
»•«*<• all that he hath writ 
Leaves living art but page to serve his wit." 

^tm. f^ifatUm ^^ifl»M Tj^iftian 

Organizer and Leader of The Dallas Shakespeare Followers; 
Chairman of Department of Literature of The Dallas Woman's 
Forum; Director of The Dallas History Club. . 
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iHtfbiftietlbrt. 

1. To what period does Antony and Cleopatra belong? 

2. To what group of plays dd§j| it belong? 

3. How does this play rank with Shakespeare's other produc- 

.tions? 

4. Which predominates, the histdrloal, political, or mdrdl iti- 

tefest? 

§. How is Shakespeare distlngtilstted froin kll th^ contem- 
porary dramatists?. 

6: can we impute a dootrihal chahibter tb any of Shakespeare's 
plays? 

7* What is meant by moral proportion? 

8. What is one. of the greatest acaieTementa df Shkkeiel^eili'e, 
. in his tragic masterpieces? 

9. What is the greatest el^nient in Shakespbare'fl Works? 

10. Did he. edtice Wb prineipleli tn thiJB ^Ibtneht before he etti- 
, bodied them? 

11. Is there Ahf partis^nstiiij in BUakeiBiteare'li pla^s, political, 
... religlQds, .or any other? 

12. What is BhskMpeare'i dramlttio motive? 

13. In what sense is Shak^iit>eare a moralist, AM a social 4iid 

. t>oliUc&l iflxilosolifaer? 

14. What ia the envelopinl: aetloti bf Antotiy atid Cleopdtra? 

15. What kind of it trafcedj^ is Antony a&ft Gledpatra? 

16. With whM two plays do the dthtcal relatloils bdtineot Antony 

„.dnd Cle<4>fttra? 

17. Which of Shakespeare's pl&y(> '^rhi the 8trotig;est mental 

contrast to AhUiny and ei^iMitnt; lind hoii^? 

18. Does Shakespeare follow history mlhiitely id Antonf ttiid 
.. Gleopatrk? 

19. From whiCt Bburce did Shiike6t>0are dra# hlb mtttbHtcl for 
. this phty? 

20. For how many tragedieii has eieopatra fttmishM the 

subject? 

21. At Wbat UmiB df Shakesi^esre's life &id he Write Antdn^ knd 
. . eieopatra? 

22. What dpes the poetrt tii thd play revMl concerningr tHe time 

of the author'd life tn which It Wts l^Httett? 

23. Whttt is the eoene of this trog^d^? 

ACT I— SCENE 1: 

1. Why is ine opening speech of scene 1 begun in the middle 

of a BjM^JIi^J. ^ ^ ^^. ,... .* 

2. Give and descHDe the environment Of scene 1. 
2: W1i«t hi th» ntotff of i iilatt 

4; Wh^re.tb the Itiottf miiMly fbudd? 

5. What is the itotlf of Atitony ahd Cledpatrtt? 

6. Do you think Antony and Gleopatra are introduced too early 



in the action of tliis drama? Give reasons for your 
opinion. 

7. Give Cleopatra's reason for mentioning Fulvia. 

8. Comment on the lines "I'll seem the fool I am not; Antony 

will be himself." 

9. How does the line "There's not a minute of our lives should 

stretch without some pleasure now" forecast the future? 

10. Find the historic parallel to "and all alone tonight we'll 

wander through the streets and note the qualities of the 
people." 

11. What is meant by "He approves the common liar?" 

12. Give an outline of the Triumvirate. Which is the strongest 

of the Triumvirs? 

13. How did the Romans look upon the Triumvirate? 

14. How does scene 1 outline the tragedy? 

ACT I— SCENE 2. 

1. In what kind of a room would you suppose scene 2 to be 

laid? 

2. Describe Charmlan, Iras, and ascertain the difference in 

their characters. 

3. Did Shakespeare believe in Paimistry? 

4. There is a line in scene 2 spoken by Charmian that is more 

prophetic than anything sa^d by the Soothsayer; can 
you find it? 

5. What kind of a palm presages chastity? Why? 

6. How do the lines "He was dispos'd to mirth; but on the 

sudden a Roman thought struck him." Outline the main 
action of the drama. 

7. What was Cleopatra called in Rome? 

8. How does Antony's interview with the Messenger show his 

nature? 

9. Was Antony wilfully weak? 

10. Was the manner of Antony's receiving the news of F\ilvia's 

death true to nature? 

11. Show the strength and weakness of Antony up to close of 

scene 2. 

12. What do you learn of Enobarbus in scene 2, his nature and 

characteristics, and the relation he sustains to Antony? 
What relation does he sustain to the play? 

13. What is the condition of alfairs in Rome at the end of 

scene 2? 

14. How does scene 2 show Antony to be the plaything of Cleo 

patra? 

15. Find Bible references in scene 2. 

16. What is the notion current about the "courser's hair?" 

17. Sum up happenings of scene 1, act 2. 

18. Give Plutarch's description of Fulvia's nature? 

19. Why did Fulvia make war in Italy? 

20. Upon what footing did Fulvia's death place Antony and Octa* 

vius Caesar? 

21. What ill news came to Antony while he "was "giving a king- 

dom for a mirth?" 

22. Was Enobarbus' speech describing Cleopatra ironical and 

contemptuous? 



ACT I— SCENE 3. 

23. What does he admit in his speech? 

1. In what kind ot room^ is this scene laid? Describe its ap- 

pointments. 

2. What does the opening c^ scene 3 Feveal as to Cleopatra^s 

methodis concerning Antony? 

3. Was Cleopatra a judg^ of human nature? 

4. What instilled the principles in her that we see developing 

from scene to scene? 

5. Why Cleopatra's words "help me away," etc? 

6. Why does Cleopatra use the term married W4>man? 

T, Why does Antony avoid talking about Fulvia to Cleopatra? 

8. Trace Cleopatra's^ emotions through scene 3; define them, 

and give reasons for them. 

9. Was Antony worth all that Cleopatra crowded into her 

living? 

10. If he was or was not, why are we shown so much "riotous 
madness?" 

ir. Does the line "those mouth made vows which break them- 
selves in swearing" apply ^th^ greater fidelity to Antony 
or Cleopatra? 

12. Why did Antony first base the necessity of his going to Rome 

upon Pompey's creeping into the hearts of the people, 
and at the last give his "particular reason" as Fulvia's 
death? 

13. Was Cleopatra's^ incredulity toward Antony real or feigned? 

14. How, in Scene 3, does Antony degrade his< calling as a 

soldier? 

15. What, according to dramatic law, makes scene 3> a strong 

one? 

ACT I-SCENE 4. 

1. What kind of scene is scene 4? 

2. What do yon find* of balance in character in scene 4-? 

3. How does Caesar estimate Antony's actions in scene 4? 

4; Prom the zenith of the play of Julius Caesar> what were the 

ultimate issues for Antony? 
5; Analyze the* Messenger's speech begihnihg, "Pompey is 

strong; at sea," and Caesar's subsequent answer. 
6. Give the pirates mode of warfare. 
T. Why does "Pompey's name stHke more than could his war 

resisted?" 
8v What tribute^ does Caesar pay to Antony? 
9. Who stirred all men against Antony when he was beaten at 

Modena? 

10. Why was Antbny at war with Hlrtius and Pansa? 

11. What was Antony's greatest misery in this war? 

12. What grand' example did Antony set to his soldiers in this 

battle? 

19; WinrBeptdits a manr of inaction by circumstance or inclina- 
tion? 

14: What has scene 4 shown you of lils nature?' 

15. Where is scene 4- laid? Give environment' of scene 4-7 

16. How dd the characters in Antony and Cleopatra take hold 

a- 



of the imagination and what effect do they produce? 

17. How are Antony and Cleopatra and Julias Caesar related 

as works of art? 

18. Portia in Julius Caesar and Cleopatra are both ideals. Ascer- 

tain the difference in the ideals. 

19. Contrast the love between Brutus and Portia with that be- 

tween Antony and Cleopatra. 

20. What is the legitimate source of tragedy? 

21. What miracle did Shakespeare work in tragedy? 

ACT I— SCENE 5. 

1. Describe, in the main, the city of Alexandria, its pastimes 

and customs of its people. 

2. Why does Cleopatra wish to sleep out the great gap of time? 

Is it really because Antony is away? 

3. What is the office of an Bunuch in a play? 

4. Give, in your own words, the story of Philip and the Bunuch. 

5. In Cleopatra's passion she calls Antony "the demi-atlas of 

the world." Why? 

6. What is the pleasure and passion of these toiling after? 

7. What boast of Cleopatra's in scene 6 is greatly to her dis- 

credit? Why has Shakespeare shown us this? 

8. What true human touch in scene 6? 

9. What is Antony's prime motive in being in Italy? 

10. In Cleopatra's speech, "O well divided disposition," etc., we 

see the thought held in solution — ^whatisthe Author's rea- 
son for this? 

11. Sum up the different attitudes of Cleopatra in scene 5. 

12. How does the "Steed" enhance the value of scene 6? 

13. How does Antony reconcile his contempt for inefficiency 

and ineptitude with his own actions in Antony and Cleo- 
patra? 

14. What of Antony's aesthetic sense? 

15. How does he judge men? 

16. Compare the power for good and evil that is lodged in 

Antony. 

17. Where in Julius Caesar do we find a true word picture of 

Antony as shown in Antony and Cleopatra? 

18. What of Antony's genius and moral fibre? 

ACT II— SCENE 1. 

1. Give the argument of scene 1, act 2. 

2. What is Pompey's attitude in scene 1? 

3. Give salient traits of Menecrates' nature. 

4. What states of mind does scene 1 indicate? 

5. Find the central thought in scene 1, and ascertain the kind 

of scene it is. 

6. What of mental science in scene 1, act 2? 

7. What hope did Pompey and his piratical allies build their 

victory on in scene 1, act 2? 

8. What two books contributed most material to the building- 

up of Shakespeare's art structure? 

9. With what play of Shakespeare do the events of Roman 

history connect Antony and Cleopatra? 

10. What was Antony's greatest sin? 



11. VfcTiat Is tlie theme of the En^ish historical play? The 

Ronmn iiietoHcal plar? 

12. Why Shakespeare's great admiration for men of action? 

13. V/hy is Shakespeare atem to idealists? 

14. What is Shakespeare^s antidote for his own idealistic 

tendencies? 

15. Is Antony an Idealist? 

16. Who is the protagonist of the tragedy of Antony and Cleo- 

patra? ^ 

17. Where in Antony and ^Cleapatra do -the words from Julius 

Caesar, "O Julias Caesar, thou art mighty yet/' find ful- 
fillment? 

ACT II— SCENE 2. 

1. Visualize the Interior of the house of Lepidus — Pompey — 

Caesafi 

2. What mUkes Antony seem less a Roman than the other Tri- 

umvirs? 

3. What do yOTt find in this scene that proclaims the weakness 

of Lepidu«? 

4. Analyze the matter and motive of E2nobarbus' replies to 

Lepidus. -- ? , 

6. Find sti'ength andweAksessttn the quarrel, between Antony 

'^afid Caesar; and &80isQ:^O' proper source* 
6;^ Find .all/ .the tperaonal-'duuraoteniistics in thi^ quarrel. 

7. What do you learn further of the Triumvlns in this quarrel ? 

8. Gite : the divisicta of ^ the: p<NN9etBpi<9|is between the Triumvirs.; 

9. What of- thd future action of the tragedy is hinted at in 

8cene':2? ; . »j i .-, ■ • - 

10; Db yon things .Caesat inataiatjiog or.pi^pieditative? : 

11. Why was Antony willing to listen to the proposed marriage 

to Octavia if he really 109re4 Cl^pntfa.? . • . > 

12. Describe Fulvia, and tell of her{ii^u^4^ ov/^r^ Adp^tqpLy* 

13. HowfwikS It po£(8ilile''for A«iony« to ^harXe beea infiiieno^ b^ 

three women of so entirely difterent natures and person- 
. amies?? "^.- ^ ' - ^■' .V V . ,. 

14. What comrtesies had rPomptey* laid on A«tony? 

15. Find the strong poinlfi^ .of courtesy in act 2, scene 2, and tell 

for what they stand. 

16. What strong trait m9T)$B WMHiSLtp\iB,An scene 2? 

17. How long before the opening of this tragedy did Antony 

meet Cleopatra?' 

18. (a) Give Shakespeare's description of the meeting, (b) 

Give Plutarch^'s description. , (p) Give original concep- 
tion pf the splendor of the meeting. 

19. What advantage had Cleopatra over Antony that was lack- 

ing in her relations with Caesar and Pompey? • 

20. What i^ the peculiar fascination of Enobarbus' description 

of Cledpatra'iB barge? 

21. Analyze "made her bends adprnings," and tell how this de« 

scrtptibn enhances the charm of the scene. 

22. Give the. mental endowments of ;i^npbarbus. 

23. Whibh part of his nature is in the ascendancy — ^mental, 

moral or pliysical? 

24. Define these three natures in man. 
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25. Describe the supper given to Antony by Cleopatra; do ypu 

think le^e knew the prodigality of Antony in his own 
kitchen? 

26. What 40 the sumptuotts meals tell of the nature of Antony 

and Cleopatva? 

27. Find the pivotal point in scene 2, act 2, upon which Antony 

could have turned from lasciylQuaness to a better life, 

28. Why does Shakeapaare give the protagonist this chance? 

29. Why is Cleopatra called "royal wench"? 

ACT 11— SCENE 3. 

1. What do you think of Antony's wooing of Octavia? 

2. Do you think her exempt from blame for the subsequent 

neglect she met at the hands of Antony? If, or if not, 
give a reason and a remedy. 

3. Describe Octavia and her surroundings. 

4. Tell of her relation to Caesar, an.d her relation to the play. 

5. Find her likeness and her unlikeness to Caesar, and account 

for same. 

6. How long was Octavia a widow? 

7. How long had Fulvia been dead when the marriage between 

Antony and Octavia took place? 

8. Why, and by whom was this marriage desired? 

9. Where, in your opinion, could this tragedy have turned 

into a romance? 

10. What obstacles did Antony and Octavia have to overconie 

before they could be married, and how was this effected? 

11. Were Antony's confessions to Octavia promoted by repent- 

ance, and were they pregnant with promise and reform? 

12. How does the Soothsayer show the subordination of An- 

tony's genius to that of Octavius? 

13. In scene 3, act 2, there is a new element infused into the 

play; what is it? 

14. What, in your opinion, is the cause of such element in a 

play i where such valor and prowesft prevails? 

15. Where in act 2 have we a dramatic exhibition that the sen- 

sual set of Antony's nature induces a chaotic condition 
of his powers? 

16. Does the admission of bad habits weaken position? 

17. Read the "dark woman" of Shakespeare's sonnets, and as- 

certain il there is anything autobiographical in Antony 
and Cleopatra. 

18. Are Shakespeare's plays, as a whole, autobiographical? 

From what do yon deduce your opinion? 

19. Do Shakespeare's, writings exhale an aura that makes them 

distinctive? If you think they do, give an explanation 
of why it Is so, and the effect upon yourself. 

20. What, according to liidwin P. Whipple, is the measure of a 

man's individuality? 

21. Give examples of Shakespeare being the visible medium be- 

tween the characters of the play and the reader or 
listener. 
28« Shakeape^e reaches the innermost of the inmost, the most 
interior, of the inteme**-and Mrs. Browning expresses the 
hidden soul; find examples of each. :> ; ; ; '^ 
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23. Is Shakespeare's genius due to pre-natal or personal en- 
vironment, or the mysterious blending of persbfiality with 
the divine instinct (which God gives his elect) into an 
immanent something which the centuries have not re- 
vealed? 

ACT II-SCENE 4. 

1. Qive stage setting for scene 4. 

2. What purposes drew Lepidus about? 

3. Why is Lepidus ever disposed to smooth down all rough- 

ness? Is this a true touch of human nature? 

4. Why does the pendulum swing between good and bad, weak 

and strong, little and great, etc., throughout the play? 

5. What religious, moral, philosophical truth does this teach? 

ACT II— SCENE 5. 

1. Why are we brought back to Cleopatra's palace? 

2. Analyze Cleopatra's emotions throughout scene 5. Why so 

many emotions? 

3. How does Cleopatra make everything she touches or speaks 

of reflect her insincerity? 

4. Why are we shown this trait in its entirety? 

5. How did Antony essay to equal Cleopatra in sport, and what 

came of it? 

6. How does this little incident help the tragedy toward its 

denouement? 

7. What emotion does the incident let into the play that re- 

lieves scene 5? 

8. Is there sufficient of this element in the play to relieve the 

pressure on the sympathies? If not, what furnishes tlie 
relief? 

9. What does Cleopatra's interview with the messenger from 

Italy reveal of her nature; and the abuse or good treat- 
ment of her servants? 

10. Outline Cleopatra's attitude toward her servants throughout 

the entire play, and give deductions as to ethics and eth- 
nology. 

11. What is Charmian's office in this scene? 

12. How does Shakespeare observe the rights of every maiu 

character in a drama? 

13. Are the lines, ''Had'st thou Narcissus in thy face to me Thou 

would'st appear ugly," universal? 

14. Tell the story of Narcissus, and apply its lesson to Antony 

and Cleopatra. 

15. Analyze "Thou are not what thou'rt sure of." 

16. When and where does the law of compensation overtake 

Cleopatra? 

17. Why did Cleopatra want a report on the appearance ot 

Octavia? 

18. Visualize the action of this scene. 

19. Were you Charmian, how would you meet Cleopatra's re- 

quest, "Pity me, but do not speak to me"? 
-^(K 'What is the dramatic reason for the words, "Lead me to my 
*; -.- *. chamber"? 
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ACT II— SCENE 6. 

f • •.; 

1. In scene 6 we have an entire change of scene anfl a climax; 

describe one and find t]|ie other. 

2. |>escribe the meeting of the forces at Misena. 

3. What do you i^nd commendahle in Menas and Menecrates? 

4. Wtio were XHe Hostages on either side? * 

5. What concessfoi^s • were noade to I^Qmpey? 

6. What was the cause of th^ yrAT betw^n the Triumvlra 

and Pbmpey? 

7. Analyze "'But since the cuckoo builds not for himself/' and 

apply to" Antony. " .... 

8. What lesson In courtesy dp we learn from this scen^? 

d. What admissfon does Antony make in - this scene that con- 
firms the first charge ^e had -against him? 

10. What in this scene eommends fompey to our liking and 
shows him to be an optimist? 

11. How does he show himself to |)e an ideal host even t^efore 

the' banquet? ' » - 

12. When does he show generosity of spirit? 

13. Who else shows' generosity inihe strongest degree? 

14. Wh at poilit does thi» double generosity score in the play? 

15. Wnat is the dramatic function of Menas' aside speech as 

the company- ^o i^))oard t])e Galley ? < - 

16. Finct the components in the dialogue between Menas and 
' Enobarbus and the ofljce each He)ement sustains to the 

play. " • 

17. This dialogue is one of the most Importaiit things (n the 

whole play; in what does its importance consist, and what 
dramatic law does H fulfill?* 
:^8. This dialogue is an example of dramatic perspective; define 
dramatic perspective, and te^l why the dialogue- is made 
to serve in this way. ., . . . 

19. Describe lEiubbarbus and outline his habits as learned from 

the atoryv - 

20. What importance is centered in Menas, and what is his 
- relation to Ppmpey? 

ACT. Il-SCElJ^f; 7. 

1. Describe the appointments of the Qalley. 

^. Ik>es ntuslc*enhdn6e pleasured, sbfteii gxt^t, inspire to valor? 

3. Give the power of music d^ a theVkpeittic, ' * 

4. What is your ppini6n of the first three lines of 9cene 7? 

5. Wtat i's the infeaiiiiig, cdnsidei'ed merely as a dramtitic func- 
' ■'-' don? ^ •" ■''■' '* v,.<,- ...'.• ,. ....... -,; - ^.. . ... 

6. How does the second speech of the first servant apply to 
' ' Lepldus* bfflcia! positidiir ' " ' ' « , .. 

7. What is' the Significance ih Lepidus being the middle Tri* 
" '' uihvirf "■ ' '■ •* "' '• ■ '■-^-" ■■=-.'■. ^ — ' ^" 

8. What condemnaton in scene 7 against inertness? 

9. Why do^s the s'e^hnei soiitid at the entrance of tiie guests to 

the bknq^uet?* ' '' ^ ' i' ' /■' ' 

10. How^ is the rise of the Nile measured? 

11. Locate the sourc^ a^d out^ <>f t6^>il|le. 

12. Describe the.vaUj^y of the Nile. 



13. Tell how the soil is enriched, and how the ground is pre- 

pared for the seed. 

14. What is the depth of the loam? 

15. Why is the Nile called a sacred river? 

16. What physical phenomena has the Nile furnished the world? 

17. "The higher Nilus swells, The more it promises." Find his- 

toric account of how the height of the water regulated 
taxation, and how they prepared for starvation and fam- 
ine, and how the rise indicated cheerfulness, safety, or 
delight. 

18. What mythology has crept into the statues of the Nile of 

the Roman period? 

19. How may the tragedy of Antony and Cleopatra be compared 

to the river Nile? 

20. Discuss Cleopatra as an hieroglyphic. 

21. What is the dramatic function of the words, "You've strange 

serpents there"? 

22. What is the meaning of Lepidus' speech beginning, "Tour 

serpent of Egypt"? 

23. Give significance of "I am not so well," etc. 

24. There is a fine illustration in the lesson showing that 

thoughts in a drama do not always follow in sequence; 
find it. 

25. Compare the attitude of Menas toward Pompey in this scene 

with a parallel in Julius Caesar. 

26. Did Pompey give a deaf ear to Menas, or did he in his heart 

entertain his counsel? 

27. What words of Lady Macbeth describe Pompey's condition 

Just here? 

28. Plutarch merely mentions the banquet, Shakespeare makes 

much of it as dramatically important, and not without 
good reason; what was his reason? 

29. What does the banquet scene reveal of Shakespeare's esti- 

mate of conventionals? 

30. What is the great common merit of Shakespeare's men and 

women? 

31. Do you think the conversation between the servants in scene 

7 too wise? 

32. Why do you think Antony's speech about the flow of the 

Nile (which is very solid) was given at the banquet? 

33. What does Octavius' question, "What would you more?" re- 
4 veal of his attitude toward the banquet? 

34. What does he represent in this scene? 

35. Upon what has the reconciliation been based? Can it last? 

36. What is the controlling principle in the politics of Antony 

and Cleopatra? 

37. Is Pompey's speech beginning "O Antony," really forgive- 

ness, or a half-lingering, half-drunken promise of it? 

38. What has been accomplished in the first two acts of Antony 

and Cleopatra? 

39. Who is the relief character in the play? 

40. Who represents the Cross-Action of the Outer Life? 

41. Who represents the Cross-Action of the Inner Life? 

ACT III— SCENE 1. 
1. Give environment and environing action of scene 1, act 3. 
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2. What is the difference between environment and environing 

action? 

3. Are they of equal importance? 

4. Tell of Ventidius' birth, ancestors, achievements, fortunes, 

associations, etc. 
i. Who was Marcus Crassus? 
<). Who was Pacorus? Who Orodes? 

7. What of Ventidius as a warrior? 

8. Who was the wiser, Ventidius or Silius? 

9. Was Ventidius a strategist and diplomatist, or was he only 

politic and tactful? 

10. Find the vital things in scene 1, act 3. 

11. Find stage business in scene 1 and give explanation of same. 

ACT III-SCENE 2. 

1. Of what is scene 2 a continuation? 

2. What is the condition of affairs at the opening of scene 2? 

3. What position does Lepidus occupy at the beginning of 

scene 2? 

4. What is the nature of the conversation between Enobarbu<3 

and Agrippa? 

5. What is the conversation as a figure of speech? 

6. What is the dramatic function of Caesar's speech, "You 

take from me a great part of myself," etc? 

7. What uoes Antony's resentment at Caesar's distrust reveal 

of Antony's nature? 

8. What does "The April's in her eyes" foreshadow? 

9. What importance in the words, "The swan's down-feather 

that stands upon the swell at full tide, and neither way 
inclines"? 

10. What may be said of the poetry in these lines? 

11. What do you think Octavia whispered in Caesar's ear? 

12. Find the contrast in the people and the emotions in scene 2. 

ACT III-SCENE 3. 

1. Of what is scene 3 a continuation? 

2. How do the events in this scene play to Cleopatra? 

3. Wbat do we learn of Octavia in this scene? 

4. (a) Do we find in this scene a reason for Antony's neglect 

of Octavia? (b) If so, what is it? 
6. 'Tis interesting to note Shakespeare's knowledge of the 
stage; he provides for everything. Find the stage cue in 
this scene. 

ACT III— SCENE 4. 

1. What ellipsis have we at beginning of scene 4? 

2. How does this develop the student? 

3. What were the reports brought to Antony about Caesar? 

4. What were Antony's subsequent actions? 

5. What was Octavia's physical condition when she went as 

reconciler to Caesar? 

6. What have we in scene 4 that contradicts Caesar's insinua- 

tion of Antony in scene 6? 
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7. Compare Octavia with Blanch of Castile in King John, act 
a, ^cene i. 

ACT HI-SQENE 5. 

1. What stranice news was brought to Antony's house? 

2. What accusations d^d Antony make against Caetor? Were 

they true? • ' 

3. Which character is dismissed from the play in this scene? 

4. W|iat point in the structure of the tragedir have we reached? 

5. What climkx hare we at this stage of the tragedy? ' 

6. What dramatic presi^ge have we? ' 

ACT III— SCENE 6. 

.. .': ' t • ^.* \ 

1. (a) What charges does Caesar bring against Antony? (b) 

Were the charges true? 

2. What was Antony's excuse for making Cleopatra absolute 

queen? . -- '-' ■. t ^ 

3. How did Octavia unconsciously assist in Antony'ii hurt? 

4. What more than anything else made the people hate Antx)ny? 

5. What is Maecena's dramatic mission in this scene? 

6. Is Antony's conduct tn Bgpyt the real grievance Caesar has 

agalnst'hlm? 

7. What is Caesar's purx)ose toward A^^tony? 

8. How is Antony co-operating, oi* helping this purpose to its 

finality? 

9. How does Caesar entrap his friends into his belief? 

10. Ill Caesar a man of dispatch? ' ' ' 

11. ^hat made it ' easy itorr Caesar to stir up so much feelins 

against Antony? 

12. Was Antony just in his demands and accusations against 

€aesar? * 

13. What is it that shows that, Caesar was insincere toward 

his men? 

14. What is the key-note of Caesar'^s life? 

15. What is the design of the es^travagance of Caesar's lan- 

guage to Octavia when she fenterd with her train? ' ' 

16. What, according to Plutarch, was Caesar's command to Oc- 

tavia? ' ' - . ' r 

17. What -was Octavia's answer? 

18. How did Octavia prove herself to be a n^iodel wife? 

19. What tribute dift Octavta'pay to Roman honor arid integrity? 
26. What kstierdions does Caesar cast Upon Ahtofiy? 

21. The "larger list of scepters" spoken of by Caesar were not 

in the fight in person; how. did they assist Antony? 

22. Who were the KlhgdnotmimtioheQ? ' 

23. What phophecy is being fulfilled in this scene? 

24. Find in this scene Caesar's purpose In giving his sister in 

marriage to Antony? • - • 

25. Is Caesa'r's love 'for OUtavia real or feigned? 

26. Find an illustratlori in scene 6 of hb^ Shakespeare often 
"• produces Stroiig effects by a few slight touciieft. 

27. What in scene 6 is one of the drai^atlc as:en<iles employed to 

' 'deepen our sense of the ruin Wrought by liwt? - 
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28. Where is the climax of this tragedy? 

29. What preparation has been made for the climax? 

30. What is the leading purpose of this drama? 

31. What is the dramatic background? 

32. Does Shakespeare allow the entire divorcement of our sym- 

pathies from Antony? 

ACT III— SCENES 7. 8. 9. 

1. Outline the dominions of Caesar and Antony. 

2. Why did Caesar proclaim war against Cleopatra? 

3. Why Cleopatra's anger against Enobarbus? 

4. What is the function of his speech beginning, "Your pres- 

ence needs must puzzle Antony"? 

5. Which is the stronger influence in this scene, private or 

public life? 

6. What does scene 7 show us of Cleopatra? 

7. What trait of Antony's shows strongest in scene 7? 

8. What is the basis for this trait? 

9. How does the advice of his lieutenant-general, Enobarbus, 

and a veteran soldier serve Antony's cause? 

10. Contrast Octavlus' and Antony's actions in the preparation 

for the battle.. 

11. What conceit has Antony exhibited in scene 7? 

12. What carries him to such extreme? 

13. What irony in scene 7? 

14. What are we shown of Caesar as soldier, as man, as friend, 

as brother, as general? 

15. In what does Caesar's strongest contrast to Antony consist? 

16. Describe the different parts of the plain. 

17. Upon what was Antony trusting in the coming battle? 

18. What kind of scenes are 8 and 9? 

19. Why were they not embodied in scene 7? 

ACT III— SCENE 10. 

1. Why does Canidius march one way over the stage, and 

•Taurus the other way? 

2. Find stage business at beginning of scene 10. 

3. Why did the Antoniad and her sixty, fly? 

4. What effect had this upon Antony's fleet? 

5. How did Antony prove the truth that "the soul of a lover 

lived in another body," and not in his own? 

6. In proving this truth, where does it lead Antony? 

7. Does Antony entirely fall under the magic of Cleopatra, or 

is there a spark of his grandeur left? 

8. In what condition of feeling, as to the outcome of events, 

does scene 10 leave you? 

ACT III— SCENE 11. 

1. What is the reflex action in scene 11? 

2. What pitiful condition of his fortunes does Antony give us? 

3. What douDle plea does Antony make to his attendants to 

leave him? 

4. Take an inventory of Antony's position at this juncture of 

the play and announce results. 
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5. What result have we of Julius Caesar's example to Antony ? 
6* Is this an extenuation in favor of Antony? 
7. What is your opinion of the whining of Antony? 
S. Does tnis scene tally with history? 

9. Where in this scene are we shown the complete thraldom of 
Antony to Cleopatra? 

ACT III— SCENE 12. 

1. Where is Caesar at opening of scene 12? 

2. What request did Antony and Cleopatra make of Caesar 

through ambassadors? 

3. Why did Antony send the schoolmaster to Caesar instead of 

some man of estimation? 

4. What shows Caesar to be a man of small principle and 

cowardly spirit? 

5. What does Caesar's reply to Euphronius express? 

6. Was Caesar's opinion of woman current with the times? 

ACT III— SCENE 13. 

1. How does the opening of scene 13 forecast the ^ture? 

2. Do you» like Enobarbus, exculpate Cleopatra from all fault? 

3. Why so much spirit in Enobarbus' speech? 

4. In Antony's speech beginning "To him again/' etc., what do 

you see uppermost? 

5. What truth do you deduce from this? 

6. What is Enobarbus' attitude to Antony at this point? 

7. Analyze the line, "What, no more ceremony?" 

8. Where are we shown the worst part of Cleopatra? 

9. How does the bad part of her nature influence those around 

her? 

10. Is Enobarbus reluctant in his disaffection? 

11. When does Antony come to a sense of his degradation? 

12. Where, in scene 13, does Cleopatra, show egotism? 

13. What elements enter into the play when Antony diacovers 

Thy reus kissing the hand of Cleopatra? 

14. How did Cleopatra clear herself from Antony's suspicions? 

15. Is Antony a type of weak violence or violent weakness? 

16. When does Antony show his fullest capacity to resist the 

tide that ifi fast coming in upon him? 

17. Compare "hill of Basan" to Ps. lxvlii:15 and Ps. xxU:12. 

18. What prophecy in scene 13 1 

19. What question of Antony's to Cleopatra proclaims her to be 

all that has been said of her?. 

20. Was there any escape for Antony from tt^e magic of Cle- 

patra from the very opening scene of this play? 

21. Give a concept of how this might have been avoided and 

still have preserved the dramatic unities. 

22. ^^y do you thin^ Antony is inventorying his power by land 

and water, and assuring himself and Cleopatra that he 
and his sword will earn their chronicle? . 

23. Does Antony's struggles after boisterous mirth lift him above 

the damps and depression which iiave fallen pn his spirit? 

24. Has he succeeded in drowning the consciousness of failurie? 

25. What is the strongest trait in Enobarbus? 
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26. Wl^at attttudQ has he assumed toward Antony in act 3? 

27. What is the central thought in act 3? 

28. What are the main events of act 3? 

29. To what point of the play does the end of act 3 )>r!ng us? 

30. What is the strongest contrast in act 3? 

ACT IV— SCENE 1. 

1. What of Caesar's amity toward Antony is shown at opening 

of act 4 ? 

2. What good counsel and true philosophy did Maecenas give 

Caesar? 

3. Was the condition of affairs at all favorable to Antony? 

4. Enumerate the adversities and th4 indignities Antony had 

to suffer, and trace to primal causes. 

5. What gave Caesar double Assurance of victory? 

ACT IV-SCENE 2. 

1. What was the pitiful thing abput Antony's inevitable fall? 

2. What do the words "to-morrow, soldier by sea and land rll 

fight/' symbolize? 

3. In Antony's interview with his servants, his requests for old- 

time service and the subsequent mirthlesshetis, what do 
you read of Antony's character? 

4. What does it presage of ttie future? 

5. What do Antony's kingly flashes of resentment, regardless 

of his helplessness, bespeak for him? 

6. Did Antony drown consideration when at supper? 

ACT ly— SCENE 3. 

1. At what time does th'e action of scene 3 take plabe? 

2. D^scr^be the j^urroundings, 

3. Wiiat is th^ atmbsphere in scene 3? 

4. Discern difference in the soldiers, mentally and physically. 

6. What is the signiflcaiice ot Hercules- departing from Antony? 

6. What is the ofilce'of the music in thi^ scene? 

7. Why^f^re tjie soldiers in doubt about hearing the music? 

8. Arejexp^ence, manliood and ±ioiior niore and more violating 

themselves in Antony? Give reason for your opinion. 

ACT IV— SCENE 4; 

1. In ^Mt copdJtHon of mind does scene 3 leave yoii to enter 

. ipto scei^e 4? 

2. Fihd motives and etnotions i^ scene 4, . 

3. What of Cleopatra's nature in scene 4? 

4. Is Antony acting under the pressure of enthusiastic resent- 

ment, the nemesis thi^t is pursuing him, or the convic- 
tions of a true sbrdier? 

5. Do you detect uny tinct of jnadness in his determination? 

6. What is tjiie dramatic import of "the morn is fair"? 
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7. Where in this scene does Antony subjugate the inner, or pri- 

vate, life to the outer, or public, life? 

8. What does Cleopatra express in her physical attitude? 

9. Fill the emotions in scene 4 with pantomimic expression. 

ACT IV— SCENE 5. 

1. With what emotion does scene 5 open? 

2. What new trouble does Antony encounter? 

3. How does Antony deport himself in each successive dis- 

aster? 

4. What tribute paid Antony by Lepidus in act 1 is found to be 

true in act 4, scene 5? 

ACT IV— SCENE 6. 

1. Why did Caesar want Antony to be taken alive? 

2. What does Caesar's order about the revolters reveal as to 

his nature? 

3. What ethical truth does it teach? 

4. What other revelation in scene 6? 

5. What does Antony's generosity awaken in Elnobarbus? 

6. How does the ruin of Antony's outer life benefit his inner 

life? 

7. What Bible truth does this exemplify? 

ACT IV— SCENE 7. 

1. Which side of the battle are you in sympathy with? Why? 

2. What kingly attributes in scene 7? 

3. Find Scarus' characteristics throughout entire play. 

4. Do these characteristics justify the valor he displays? 

5. What kind of scene is scene 7? 

6. What do we learn of the adverse side of the battle? 

ACT IV— SCENE 8. 

1. Antony's ruin is not yet entirely in blackness and ashes; 

what do you see from the last flash of the flame? 

2. What has Antony as compensation for Enobarbus' desertion? 

3. What does Antony's temporary success resemble? 

4. What reward did Antony ask for victory? 

5. What is the nature of the scenes describing the battle and 

preparation for battle? 

6. Why are we given so much suspension from the main action? 

7. What does the desertion of Enobarbus, and Antony's gener- 

ous gifts to him, form? 

ACT IV— SCENE 9. 

1. What is the function of the soldiers in scene 9? 

2. To what did Enobarbus pour out his repentance? 
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3. What is the significance of this? 

4. Why did Enobarbus choose night for the time of his isuicide? 

5. Do you think hifl suicide a sign of nobility or weakness? 

6. What do you think of Shakespeare's reason for this suicide? 

ACT IV-SCENE 10. 11. 

1. What are tlie ta!ctics of scene 10? 

2. What are t^e tactics of scene 11? 

3. What do you deduce from thisf 

4. What ii^ Shakespeare's reason for holding sicenes 10, 11, 

level? 

ACT IV— SCENE 12. 

1. What is the significance of swallows building their nests 

in Cleopatra' sr^aQs? 

2. What is Antony's mental condition at opening of scene 12? 

3. What new disasters have come upon him? 

4. Is he correct in his suspicion that Cleopatra betrayed him? 

5. Where,- in the play, do we find evidence that she was not 

indisposed to do so? 

6. Are all the ties broken between Antony and Cleopatra? 

7. Wliat vitriolic taunt does Antony hurl at Cleopatra? 

8. Was Cleopatra afraid- of Antony in his fury? 

9. W*hat is "the shirt of Nessus?" 

ACT IV— SCENE 13. 

1. Describe the monument to which Cleopatra lied? 

2. Why does Cleopatra wish Antony to think- she is dead? 

3. Has Cleopatra always devised new thenies, or has she 

repeated her methods? 

4. What does her flight -to the monument reveal of her char- 

acter? 

ACT IV— SCENE 14. 

1. What is the ethical lesson taught in Antony's speech to Eros 

in scene 14? 

2. What' of Its poetic quality? 

3. In what does its beauty consist? 

4. F^rom what is~ the metaphor on "pageants" taken? 

5. Define— dislimns. 

6. What dramatic effect in the words "there is left us ourselves 

to eiid ourselves"?' 

7. Has the mainspring of Antony's being in this world been 

broken? 

8. Upon what does he build ft' future Itope? 

9. What mistake did Shakespeare make in an allusion? 

10. What exquisite touch of tenderness and pathos in scene 14? 

11. Wteit' hUrroWlng thought ih scene Ui 
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12. Analyze elements in scene 14? 

13. Find the abnormal in scene 14. 

14. Is this compatible with all that is in the tragedy? 

15. Why are we shown such violent passions in this tragedy? 

16. Does it take all the nauseating things Shakespeare has 

shown us to counterbalance the fascination of Cleopatra? 

17. Describe the love Eros had for Antony, and analyze the 

contending emotions in the interview between them? 

18. After what custom did Antony make his demand on Eros? 

19. Where is the climax in scene 14? 

20. What other Romans met death in the same way? 

21. What valedictory is made to Antony in scene 14? 

22. What was Diomedes' official position? 

23. In what other play has a similar theme of death been 

wrought? 

24. Wherein does Antony show an indomitable spirit to the end? 

ACT IV— SCENE 15. 

1. What kind of climax is Antony's suicide? 

2. Why is his death a lingering one? 

3. Give Plutarch's description of how Cleopatra and her women 

raised Antony into the monument? 

4. Were Antony's last thoughts for himself or Cleopatra? 

5. What resolution does Cleopatra make? 

6. Was it love for Antony or a boundless egoism that prompted 

this resolution? 

7. What bitter, and yet pathetic, irony did Cleopatra indulge? 

8. Does Shakespeare follow history closely in the impression 

he gives of Cleopatra's action at the death of Antony? 

9. Why did Antony call for wine when dying? 

10. Does Antony repose too much upon his past for our full 

sympathy? 

11. What are Cleopatra's emotions when she is confronted with 

the problem of Antony's death? 

12. Do you tnink this feeling, love? 

13. Is she either faithful or faithless? 

14. Do you find a new motive under each layer of her nature? 

15. Can you determine which is last and innermost? 

16. Why Cleopatra's death-like quietness? 

17. Upon what does Cleopatra rely at the end? 

18. What great truths was Cleopatra made to realize? 

19. With what great question was she brought face to face? 

20. What great lesson does this teach? 

21. What is the most poetic thought in her last speech In act 4? 

22. What are the main events of act 4? 

23. Why so much narrative in act 4? 

24. Why does Antony's death occur in act 4 Instead of act 5? 

25. Is this an irregular feature in the tragedy? 

ACT V-SCENE L 

1. What evidence have we of loyalty in scene 1, act 5? 

2. Why is it such strong evidence? 
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8. Wby 1« ever>'tlilng in this fjlay given In the superlative 
degree? 

4. What is meant by the speech liegltinlng "fhe breaking of 

so gi-est It thing should make H greatet* crack"? 

5. Was Cfies&r lilnbere or ironical? 

6. After Ahtdhy's death, Caesar showed the letters that had 

pasiett between thefiii; ^hat do foa learn of Antony 
from these letters? 

7. Whttt; abcdMihlr to AgHppa, w£s done ill the 4eattf df Aii- 

tony that repeated Antony's actions lit the cleath of 
PUltltt? 

8. What in scene 1, act 5, tell^ Us thkt Atitdhy wks ah evenly 

baiaitclid miiii? 

9. What do the many tributes to Antdiiy in scene 1, Act 6, re- 

tell Of th^ ihtiei* Workings Of t^e tragedy? 

10. Give analysis of motived in Cstedar'i^ speech be^iuuing "O 

Intdllt!" 

11. What cue does the Egyptian givfe ^6n jh His Sjpeech to 

Cttb^ar? 

12. What dramatic foreciist in b^es&r's cliarg^ tb t^focuielusr 

13. How M Dbl&bbllii ^nilildted? 

14. What word in scene 1, act 6, describes the tesults sought 

by Caesar? 

AGT V-SCENE 2. 

1. Hb# tfA4 it posfiiiblb for the old i^tage tb bxhiblt at duce the 

inside and outside of a building? 

2. TO whdih does ttct 5 Of this j^lky beloiig? Why? 
3: Ho^ ^ia it p<$s^iblb fbf this tO bh so? 

4. MVhf is ei^dpattrtt ^lltnk tb liyh kfter Anidny dies? 

5. What chaiiges hbi' lliifadt 

B. Whst eotitetni^t ao^i^ Clebpfttra titter &gain^t Ckesar? 

7. fMd the mttnner ci Cl^pti;tni'B rbcepllon . df Caesar's mes- 
senger reveal a lack of love for Antony? 

8; If it did; or ^d hot, #ijat btiibr .indtites do ybii iee ih it? 

9: Ih Glk>{$Citra['8 spe^h, "My dbsdlatidh dp^s begin, to make 
a better life/' is it a real or an imiuttive ^rtiie which 
ts fldiltlitttllig her? 

10. What li^ the' OUtbdhib df hbr ne^tiktlbns l^ltti Caesar? 

11; What, abcbrdtti^ to Pltlt&rch, was the tiiltiire of her inter- 
view with Caesar? 

12. Dtd hei' dhtii^ftra Ibdkg rbvbal her laHter lielf ? 

13. What strone f^i^Oiltficatidii hi ijcfene t i^i ^1 

14. Whkt t^d ttidttted ftrS bombiiibd In Cledpaira #ben sHe 

tfKyfti "Thii ttibrtftl houde ru r(iiii'*t 

15. Cleopatra's outward form expressed dalntmillis; fibr spirit 

a flood of wildness; which is controlling the other in 
these last scenes? ... 

16. Why is the character of Olivia indicated by a few touches? 

17. IIHiftt liO^s f^tir Of chibbdifiiiehi by ikg "sober gye" pf do- 

tavla betray of Cleopatra's n^tiiret 
18: U64 dtes tli» b^tit^kl i^ac$ Octkvitf !n buf estimation? 
ti: Htfw aid OktkiiA pHlv£ le^elf ibdve tittie'nbsddfter the 

death of Cleopatra? 
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